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I SAT 2/17/18 at 8 PM & SUN 2/18/18 at 2 PM
Performances #81 & #82: Season 3, Concerts 18 & 19

The Richard B. Fisher Center for the Performing Arts at Bard College
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We're so glad you've joined us today. In TON,

ourgoalis to make orchestral music relevant ; Leon Botstein, conductor

to today’'s.audiences. Here'showwe're doing = T a8 . TP PR P PO UUPUU PR PTPPRR
things a little differently: ey

Carl Maria von Weber Clarinet Concerto No. 1 in F minor, Op. 73
- (1786-1826) (1811)

Let’s Chat Allegro

Some of us will be infroducing the Adagio ma non troppo
musiesandeven more will in the lobby Rondo: Allegretto
duringinfermission. Ceme say hi, grab Elias Rodriguez, clarinet

a selfie, ask some guestions, and lef us -

know your thoughts. Infermission
- vl Gustav Mahler Symphony No. 7 (1904-05

We Live for the Applause (1860-1911) LgngpsomLAllegriJ |

We love your energy! There's no nee Nachtmusik: Allegro moderato
to wait fill the end—if the music move Scherzo: Schattenhaft

you, feel free to applaud any time the Nachtmusik: Andante amoroso
conductor's baton goes down. Rondo—finale: Allegro ordinario

Be a Social Butterfly.

If you have a great time, let your
friends know: share a photo or video
(without disturbing anyone else), and
use #theorchnow and tag us
@theorchnow.

To find out more about us and what we think
about the music, look through this program and
visit theorchestranow.org. To stay up to date with
TON emails, see the insert in this program. And
to find out how:you can support the orchestra,

turn to page 10.
The concert will run approximately 2 hours and 20 minutes,

including one 20-minute intermission.

But above dll else, we invite you to sit back and

ENJOY! I

No beeping or buzzing, please! Silence all electronic devices.
Photos and videos are encouraged, but only before and after the music.
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TON'S ELIAS RODRIGUEZ ON
WEBER'S CLARINET CONCERTO NO. 1

There is no doubt that the clarinet was Carl Maria von Weber's favorite wind
instrument. Weber's conftributions to clarinet literature are significant and of
comparable importance to that of Mozart and Brahms. It was only during the
second half of the 18th century that the clarinet was sufficiently developed to
become generally accepted as an orchestral and solo instrument. And between
the years 1811 and 1816, Weber wrote no fewer than seven compositions featuring
the clarinet. These include the Quintet Op. 34, a concertino, two concerti, and
the Grand Duo Concertant, Op. 48, all of which (except the Duo) were written
for the renowned clarineftist of the period, Heinrich Baermann (1784-1847). The
First Concerto, composedin 1811, came about from a commission by Maximilian
Joseph, King of Bavaria, after the success that the composer had with his
Concertino Op. 26, written just before. The musicians of the orchestra begged
Weber to write a concerto for their respective instrument, but to their dismay, he
responded by writing a frio of pieces for solo clarinet.

I initially chose this concerto for the first movement theme infroduced by the
orchestra. From the onset, the music is full of drama. I fellin love with the decorative
melodies confrasted by dramatic statements from the orchestra, and there is
something captivating to me about the key of F minor, which though somberin
sound, allows for a lot of expression—and it is no wonder. Non-clarinetists know
Weber prominently for his opera overtures, most notably Der Freischitz, Oberon,
and Euryanthe. And this concerto is essentially an operain one act without words.
In my lessons of this piece, my teacher emphasized the importance of singing
through my instrument, and | was encouraged fo attend or listen to more opera,
in order to better emulate the early German romantic style.

The second movement Adagio resembles largely and demonstrates the influence
of the second movement Adagio from Mozart’s Clarinet Concerto in A major,
K. 622, written just 20 years before. The melody is melancholic, and the long
phrases test the soloist’s air control.

Characteristic of ending most concerti from the Classical and early Romantic
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period, the third and finale movement is a rondo. In a rondo, a principal theme
(typically jovial and light in character) alternates with one or more contrasting
themes.

Weber writes a number of expressive markings throughout the concerto, among
them con duolo (with pain), morendo (dying), con anima (with soul), lusingando
(lattering), scherzando (joking), con fuoco (with fire).

| try to live my life as peaceful as possible, but when it comes to music, bring
all of the dramal I've known since | was a very young clarinefist that if | ever
had the honor to stand in front of an orchestra, | would play Weber, without a
second thought.

Gustav Mahler
Symphony No. 7

Sometimes referred to as the Song of the Night, though not named this by
Mahler himself, this symphony underwent many revisions. Nonetheless, Mahler
allegedly completed most of the symphony in just four weeks, especially
impressive as he began sketching out the piece while simultaneously working on
his sixth symphony. While the work was first composed in the happiest moments
of his life and career—he was director at the Vienna State Opera and happily
married with fwo young daughters—three whole years passed between the
premiere of the symphony and the dafe on which Mahler completed the
score. During this time his life had turned upside-down: he resigned from the
Vienna Stafe Opera, his four-year-old daughter died, and he was diagnosed
with a heart condition for which there was no cure.

The symphony thrives on these paradoxes and confrasts ringing through
Mahler's life. It's written in the key of E minor, and yet the tondlity is far more
complicated, and at times the symphony is sensuous and elated. He first
composed what would become the second and forth movements, both
called Nachtmusik, hence the symphony’s commonly referred to ftitle, Song of
the Night. The second movement illustrates the walk at night, which Mahler
associated with the atmosphere evoked in Rembrandt’s The Night Wafch.
The Scherzo is found between the two Nachtmusik movements, and while
Scherzo refers to a “joke”, this movement is sinister and unsettled, with unique
orchestration giving the movement a strongly nightmarish quality. The second
Nachtmusik returns to a lighter, leisurely stroll, with reduced orchestration which
gives the movement a chamber music feel. This is af the core of the symphony;
Mahler did not add the first and final movements until the following year. The
first movement brings the symphony into nighttime, and the final rondo returns
to daybreak, with the orchestra returning in large form. The symphony travels
from dusk until dawn, with the final movement bringing back structural and
melodic themes that were heard earlier in the Allegro theme of the opening.

[ £} ¥ @TheOrchNow
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MEET THE
SOLOIST

MEET THE
CONDUCTOR

Leon Boftstein
conductor

Leon Boftstein brings a renowned career
as both a conductor and educator

to his role as music director of The
Orchestra Now. He has been music
director of the American Symphony
Orchestra since 1992, artistic codirector
of Bard SummerScape and the Bard
Music Festival since their creation, and
president of Bard College since 1975. He
was the music director of the Jerusalem
Symphony Orchestra from 2003-11,
and is now conductor laureate. This
year he will assume artistic directorship
of the Grafenegg Academy in Austria.
Mr. Botstein is also a frequent guest
conductor with orchestras around

the globe, has made numerous
recordings, and is a prolific author

and music historian. He is the editor of
the prestigious The Musical Quarterly,
and has received many honors for his
conftributions to music.

More info online at leonbotstein.com.

aunq Hop 49 004

Text TON to 33233 for email updates

Elias Rodriguez
clarinet

Hometown: Dallas, TX
Alma maters: Baylor University, University of Michigan

Awards/Competitions: 1st Prize, 2017 TON Concerto Competition; Semifinalist,
2017 Matthew Ruggiero International Clarinet Competition; Finalist, 2016
Pheonix Symphony Orchestra 2nd Clarinet Audition; National solo debut at age
16, on NPR's ""From the Top"; 1st Chair Overall, 2007 Texas All-State auditions

Appearances: Le Domaine Forget, Canada, 2017; The Banff Centre, Canada,
2016; YOA Orchestra of the Americas, Eastern Canada Tour, 2015; Orchestre de
la Francophonie, Canada, 2015; American Wind Symphony Orchestra, 2010;
Greater Dallas Youth Orchestra, 2008

Favorite composer fact: Shostakovich was a perfectionist not only in music, butin
his personal life. According fo his daughter, he was “obsessed with cleanliness;”
he synchronized the clocks in his apartment, and he would regularly send cards
to himself to test how well the postal service was working.

Favorite fact about your instrument: It was manufactured in my favorite city:
Paris, France.

Piece of advice for a young classical musician: If you don't go after what you
want, you'll never have it. If you don't ask, the answer is always no. If you don't
step forward, you're always in the same place.

Time travel destination: The 1920s because of Tin Pan Alley, George and Ira
Gershwin, and their influential role in American jozz music.

THEORCHESTRANOW.ORG
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Theorchestranow

The Orchestra Now (TON) is a group of vibrant young musicians from
across the globe who are making orchestral music relevant to 21st-century
audiences. They are lifting the curtain on the musicians’ experience and
sharing their unique personal insights in a welcoming environment.
Hand-picked from the world's leading conservatories—including

The Juilliard School, Shanghai Conservatory of Music, Royal Conservatory
of Brussels, and the Curtis Institute of Music—the members of TON are

not only thrilling audiences with their critically acclaimed performances,
but also enlightening curious minds by giving on-stage intfroductions and
demonstrations, writing concert notes from the musicians’ perspective, and
having one-on-one discussions with patrons during intermissions.

Conductor, educator, and music historian Leon Botstein founded TON in
2015 as a master’'s degree program at Bard College, where he also serves as
president. The orchestra is in residence at Bard's Richard B. Fisher Center for
the Performing Arts, performing multiple concerts there each season as well
as taking part in the annual Bard Music Festival. They also perform regularly
at the finest venues in New York, including Carnegie Hall, Lincoln Center,

The Metropolitan Museum of Art, and others across NYC and beyond. The
orchestra has performed with many distinguished conductors, including
Fabio Luisi, Neeme Jarvi, Gerard Schwarz, and JoAnn Falletta.

We invite you to get to know TON and discover music in the making! Explore
upcoming concerts, see what our musicians have to say, and more at
theorchestranow.org.

heorchestranow

Leon Botstein, Music Director

Violin |

Yurie Mitsuhashi, Concertmaster
Yuqgian Zhang
Weigiao Wu
Clara Engen

Lila Vivas Blanco
Drew Youmans
Coline Berland
Jiayu Sun
Youyang Qu
Leonardo Pineda

Violin I

Adina Mu-Ying Tsai
Fangxi Liu

Hao Xing

Diego Gabete
Michael Rau

Hoemi Lee

Hyunjae Bae (on leave)
Grace Choi (on leave)
Jiyoung Moon (on leave)
Lili Sarayrah (on leave)

Viola

Omar Shelly, Principal
Emmanuel Koh

Scot Moore

Bonnie Heung

Yuan Qi

Caleb Wong

Chi Lee (on leave)

Cello

Zhilin Wang, Principal
Danny Poceta
Lauren Peacock
Andrew Borkowski
Hui Zhang

Alana Shannon
Kyle Anderson
Eleanor Lee (on leave)
Jinn Shin (o7 leave)

Bass

Joshua DePoint, Principal
Michael Franz

Luke Stence

Wiliom McPeters

Casey Karr

Zhenyuan Yao

Milad Daniari

Paul Nemeth (on leave)

Flute
Thomas J. Wible, Principal ( Weber)
Matthew Ross, Principal (Mabler)

"Photo by Matt Dine
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Denis Savelyev

Oboe

James Jinyun Kim, Principal
(Weber)

Kelly Mozeik, Principal (Mahler)

Aleh Remezau

Regina Brady (o7 leave)

Clarinet

Micah Candiofttfi-Pacheco,
Principal

Elias Rodriguez

Sangwon Lee (o leave)

Bassoon
Adam Romey, Principal (Weber)
Carl Gardner, Principal (Mabler)

Horn

Ethan Brozka, Principal (Weber)
Philip Brindise, Principal (Mabler)
Jamie Sanborn

Shannon Hagan (o7 leave)
Anna Lenhart (on leave)

Trumpet

Anita T6th, Principal (Weber)

Szabolcs Koczur, Principal
(Mabler)

Zachary Silberschlag

Trombone
Gabe Cruz, Principal
Federico Ramos, Bass Trombone

Tuba
Dan Honaker

Tenor Horn
Matt Walley

Guitar
Gabe Cruz

Mandolin
Federico Ramos

Timpani
Miles Salerni

Percussion
Wiliam Kaufman

Harp
Emily Melendes

Members of” TON can be identified by
their distinctive blue attire.

Guest Musicians

Violin |
Kathryn Aldous
Wende Namkung

Violin Il

Andrés Rivas, Principal
WeiTan

Delaney Harter

Viola
Gregory Wiliams
Marka Gustavsson

Flute
Karla Moe
Bridget Bertoldi

English Horn
Karen Birch Blundell

Clarinet

Nicholas Gallas

Daniel Spitzer

Viktor 16th, E-flat Clarinet
Benjamin Baron, Bass Clarinet

Bassoon
Cornelia McGiver
Wiliam Beecher, Contrabassoon

Horn
Cameron West
Amanda Ray, Assistant

Trombone
Mark Broschinsky

Percussion

David Degge
Andrew Funcheon
Charles Kiger

Yuri Yamashita

Harp
Kathryn Sloat
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THE TON FUND

TONDONORS 45
HELP CLASSICAL
MUSIC THRIVE!

In TON, the next generation of great performers'is
learning to communicate the transformative power
of music to 21st-century audiences.

This innovative master's degree program, the first of
its kind in the U.S., combines an academic degree
with real-world professional experience.

Your tax-deductible contribution will support:

» Student-led community music programsiin
schools, libraries, and more!

Powerful performances at Carnegie Hall, Bard's
Fisher Center, The Metfropolitan Museum of Art,
and Jazz at Lincoln Center.

Around Town concerts, free and open to the
general public, in which we share great music
with children and families in communities across
NYC, the Hudson Valley, and beyond!

TON is shaping a bright future for classical music,
beginning with the musicians who will sustain this art
form for future generations to enjoy.

There's simply no ofther music degree program like

TON. Please consider making a contribution and
invest in the future of music!

TO DONATE:

® |

TEXT or VISIT CALL
TON TO 41444 THEORCHESTRANOW. 646.237.5022
ORG/SUPPORT

Text TON to 4

THE

TON FUND DONORS

The Orchestra Now gratefully acknowledges the generosity of each and every
donor who makes our work possible. Thank you for making an investment in the

future of music!

Rebecca Ackerman

The Andrew W. Mellon
Foundation

Anonymous (11)

Tamarah and Carley Balazs

Joseph J. Baxer and
Barbara Bacewicz

Susan Beckerman

Miriam R. Berger

Pamela Berlinghof

Dr. L&szl6 Z. Bitd and
Olivia Carino

Rosemary Carroll

Maria J. Chiu

Lisa Cohen

Theodore and Alice Ginot
Cohn

Elaine Dale

Joanna de Jesus-Fenicle

José M. de JesUs, Jr. and
Rebecca Shafer-de JesUs

Nicole M. de JesUs and
Brian P. Walker

Thomas De Stefano

Marvis Dickinson

Vincent M. Dicks

Khoa Doan

Michael Dorf

Elizabeth Duby

Lauren Effron

The Elgar Society

Denise and Scott Engen

Barbara Ewert

Arnold and Milly Feinsilber

Mark Feinsod

Roz Forman

Elaine Frankle

The Gallego and
Maliner Families

GE Foundation

Gary M. Giardina

Debby and Fred Glynn

Hans R. Gunderud

Hastings Digitall

Stephen J. Hoffman

Martin Holub and Sandra
Sanders

Hospitality Committee
for United Nations
Delegations (HCUND)

Scoft Huang

Malcolm G. Idelson

Jill Jackson

Laura Kaminsky

Caroline Kelch

John and Mary Kelly

Steven Kent

Bridget Kibbey

Sylvia and Nelson Kier

Erica Kiesewetter

Younghee Kim-Wait

Marilyn and William L.
Kirchner

The Kurt Weill Foundation
for Music

S. Lachterman

Lise Laurent

Joy Lee and
Richard Packert

Arthur S. Leonard

Peter J. and
Susan B. LeVangia

Elinor Wallach Levin

Amala and Eric Levine

David Levering Lewis

Ernest and Erika Lieber

Bonnie Loopesko and
Daniel Shapiro

Andrea Louie

Todd D. Marcus

Lisa Marshalll

James M. Mastrangelo

Ginny and Guenther May

Mollie Meikle

Maryanne C. Mendelsohn

Warren R. Mikulka

Karen E. Moeller and
Charles H. Talleur

Roy Moses

Joanne and Richard Mrstik

Patrick Mucerino

Christine Munson

John D. Murphy

Bonni Nechemias

Marcia Neeley

James and Andrea Nelkin
Maury Newburger
Hoang-Oanh Nguyen
Philip and Carol Niles
Yuka Nishino

Bette and Stan Nitzky
Douglas Okerson and

William Williams

James H. Ottaway Jr.

Dr. Nora Post

Kurt and Lorenzo Rausch
Robert Renbeck

Arthur S. Reynolds

Ellen Reynolds

Brigitte R. Roepke

Glen and Denise Ross
Charles Roth

Susan and D.

Richard Rowland
Roberta Downs Sandeman
Barbara A. and Joseph

Schoenberg
Stephen Shafer
Frances Sharpless
Mary Sheerin
Jo Shute and Allan Wieman
Jen Shykula and Tom Ochs
Peter Sipperley
Paul Stoddard
Joseph Storch
Felicitas S. Thorne
Howard Wallick
Patricia Ross Weis
Philip and Martha White
Ann and Douglas Wiliam
Shelley and Vic Wisner
Wendy Wolfenson
Nelson Yan
Ingrid Yen
Carrie E. Yotter
Shirley Young
Marlene Zaslavsky
lan Zimmerman
Leila Zogby

List current as of February 9, 2018
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THE

ADMINISTRATION

THE ORCHESTRA NOW

Artistic Staff

Leon Botstein, Music Director

James Bagwell, Associate Conductor and
Academic Director

Zachary Schwartzman, Resident Conductor

Andrés Rivas, Assistant Conductor

Erica Kiesewetter, Director of Audition Preparation

and Principal String Coach
Bridget Kibbey, Director of Chamber Music and
Arts Advocacy

BARD COLLEGE

Board of Trustees

Charles P. Stevenson Jr., Chair Emeritus

James C. Chambers '81, Chair

George F. Hamel Jr., Vice Chair

Emily H. Fisher, Vice Chair

Elizabeth Ely '65, Secretary, Life Trustee

Stanley A. Reichel '65, Treasurer, Life Trustee

Fiona Angelini

Roland J. Augustine

Leon Botstein+

Stuart Breslow+

Mark E. Brossman

Thomas M. Burger+

Marcelle Clements '69, Life Trustee

Craig Cogut

The Rt. Rev. Andrew M. L. Dietsche,
Honorary Trustee

Asher B. Edelman '61, Life Trustee

Paul S. Efron

Robert S. Epstein '63

Barbara S. Grossman '73, Alumni/ae Trustee

Andrew S. Gundlach

Sally Hambrecht

Marieluise Hessel

Maja Hoffmann

Matina S. Horner+

Charles S. Johnson Ill '70

Mark N. Kaplan, Life Trustee

George A. Kellner

Fredric S. Maxik '86

James H. Ottaway Jr., Life Trustee

Martin Peretz, Life Trustee

Stewart Resnick, Life Trustee

David E. Schwab 11 '52

Roger N. Scotland '93, Alumni/ae Trustee

Jonathan Slone '84

James A. von Klemperer

Brandon Weber '97, Alumni/ae Trustee

Susan Weber

Patricia Ross Weis '52

+ ex officio

Administrative Staff

Lynne Meloccaro, Executive Director
Oliver Inteeworn, Managing Director

Brian J. Heck, Director of Marketing

Nicole M. de JesUs, Director of Development
Sebastian Danila, Music Preparer and Researcher
Marielle Metivier, Orchestra Manager

Alice Terrett, Marketing Associate

Benjamin Oatmen, Librarian

Hsiao-Fang Lin, IT Associate

Viktor T6th, Production Coordinator

Kristin Roca, Administrative Assistant

Senior Administration

Leon Botstein, President

Jonathan Becker, Executive Vice President; Vice
President for Academic Affairs; Director, Center for Civic
Engagement

Coleen Murphy Alexander '00, Vice President for
Administration

Myra Young Armstead, Vice President for Academic
Inclusive Excellence

Norton Batkin, Vice President; Dean of Graduate
Studies

James Brudvig, Vice President for Finance and
Administration; Chief Financial Officer

Erin Cannan, Vice President for Student Affairs; Dean
of Civic Engagement

Malia K. Du Mont 95, Chief of Staff’

Susan H. Gillespie, Vice President for Special Global
Initiatives

Mark D. Halsey, Vice President for Institutional
Research and Assessment

Max Kenner '01, Vice President for Institutional
Initiatives; Executive Director, Bard Prison Initiative

Robert Martin, Vice President for Policy and Planning;
Director, Bard C’o//ege C'an:er-vatory of "Music

Dimitri B. Papadimitriou, President, Levy Economics
Institute

Debra Pemstein, Vice President for Development and
Alumni/ae Affairs

S. Rebecca Thomas, Dean of the College

Taun Toay '05, Vice President for Enrollment and
Strategic Initiatives

Stephen Tremaine '07, Vice President for Early
Colleges

THE
ADMINISTRATION

[ £} ¥ @TheOrchNow

THE RICHARD B. FISHER CENTER FOR THE PERFORMING ARTS

Advisory Board

Jeanne Donovan Fisher, Chair
Carolyn Marks Blackwood
Leon Botstein+

Stefano Ferrari

Neil Gaiman

S. Asher Gelman '06
Rebecca Gold Milikowsky
Denise S. Simon

Martin T. Sosnoff

Toni Sosnoff

Felicitas S. Thorne

Andrew E. Zobler

Live Arts Bard Creative Council
Alicia Davis

Jeanne Donovan Fisher

Dr. Terry S. Gotthelf

Richard and Jane Katzman
Doris J. Lockhart

Stephen Simcock

Sarah and David Stack

+ ex officio

Administration and Programming

Debra Pemstein, Vice President for Development and
Alumni/ae Affairs

Bob Bursey, Executive Director

Gideon Lester, Artistic Director, Theater and Dance

Caleb Hammons, Senior Producer

Jesse Heffler, Assistant Producer

Jeannie Schneider, Business Manager

Michael Hofmann VAP '15, Executive Assistant

Production

Vincent Roca, Production Manager

Hellena Schiavo, dssistant Production Manager

Stephen Dean, Production Coordinator,
Concerts and Lectures

Richard Reiser, Technical Director

Robert Strickstein, Stage Manager

Josh Foreman, Lighting Supervisor

Moe Schell, Costume Shop Supervisor

Seth Chrisman, dudio/Video Supervisor

Development

Zia Affronti Morter '12, Assistant Director of
Development and Partnerships

Kieley Michasiow-Levy, Individual Giving Manager

Communications

Mark Primoff, Associate Vice President of
Communications

Eleanor Davis, Director of Public Relations

Darren O’Sullivan, Senior Public Relations Associate

Amy Murray, Multimedia Web Editor

Brittany Brouker, Marketing Associate

Publications

Mary Smith, Director of Publications
Diane Rosasco, Production Manager
Cynthia Werthamer, Editorial Director

Audience and Member Services

David Steffen, Director of Audience and Member
Services

Nicholas Reilingh, Database and Systems Manager

Emily Gildea '11, Audience and Member Services
Manager

Maria Whitcomb, Senior House Manager

Facilities

Mark Crittenden, Facilities Manager

Ray Stegner, Building Operations Manager
Doug Pitcher, Building Operations Coordinator
Chris Lyons, Building Operations Assistant
Robyn Charter, Fire Panel Monitor

Bill Cavanaugh, Environmental Specialist
Drita Gjokaj, Environmental Specialist

Theater & Performance and Dance Programs
Jennifer Lown, Program Administrator

Medical Services
Dr. Michael J. Kortbus, Hudson ENT

THEORCHESTRANOW.ORG
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ABOUT
BARD COLLEGE

ABOUT THE RICHARD B. FISHER CENTER FOR
THE PERFORMING ARTS AT BARD COLLEGE

The Richard B. Fisher Center for the
Performing Arts, an environment for world-
class artistic presentation in the Hudson
Valley, was designed by Frank Gehry and
opened in 2003. Risk-taking performances
and provocative programs take place in
the 800-seat Sosnoff Theater, a proscenium-
arch space, and in the 220-seat LUMA
Theater, which features a flexible seating
configuration. The Center is home to Bard
College’s Theater & Performance and
Dance Programs, and host to two annual
summer festivals: SummerScape, which
offers opera, dance, theater, operetta, film,
and cabaret; and the Bard Music Festival,
which celebrated its 25th year in 2014. The
2018 festival is devoted to the life and work
of Nikolai Rimsky-Korsakov.

The Center bears the name of the late
Richard B. Fisher, former chair of Bard
College’s Board of Trustees. This magnificent
building is a tribute to his vision and
leadership.

The outstanding arts events that take
place here would not be possible without
the contributions made by the Friends of
the Fisher Center. We are grateful for their
support and welcome all donations.

ABOUT BARD COLLEGE

Bard College is a four-year residential
college of the liberal arts and sciences
with a 158-year history of academic
excellence. With the addition of the
Montgomery Place estate, Bard's campus
consists of nearly 1,000 parklike acres in

the Hudson River Valley. The College offers
bachelor of arts degrees, with nearly 50
academic programs in four divisions—

Arts; Languages and Literature; Science,
Mathematics, and Computing; and Social
Studies—and Interdivisional Programs and
Concentrations. Bard also bestows several
dual degrees, including a B.A./B.S. in
economics and finance, and at the Bard
College Conservatory of Music, where
students earn a bachelor's degree in music
and a B.A. in another field in the liberal arts
or sciences. Bard's distinguished faculty
includes winners of MacArthur Fellowships,
National Science Foundation grants,
Guggenheim Fellowships, Grammy Awards,
French Legion of Honor awards, and Pulitzer
Prizes, among others.

Over the past 36 years, Bard has broadened
ifs scope beyond undergraduate
academics. The College operates 11
graduate programs and has expanded

fo encompass a network of regional,
national, and global partnerships—including
dual-degree programs in four international
locations; the Bard Prison Initiative, which
grants college degrees to New York Stafe
inmates; and Bard High School Early
Colleges, where students earn a high school
diploma and an A.A. degree in four years.
Bard's philosophy sets a standard for both
scholarly achievement and engagement

in civic and global affairs on campus, while
also taking the College’s mission to the
wider world. The undergraduate college

in Annandale-on-Hudson, New York, has

an enroliment of more than 1,900 and a
student-to-faculty ratio of 10:1. For more
information about Bard College, visit
bard.edu.
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Text TON to 33233 for email updates

Individual supporters are essential to sustaining the Richard B. Fisher
Center for the Performing Arts as an extraordinary part of cultural
life in the Hudson Valley. Generous gifts from arts supporters like you
help make everything at the Fisher Center possible.

Our members support world-class performing arts and enjoy a variety
of discounts and benefits through our Friends and Patrons programs
Please join us!

BECOME A FRIEND OF THE FISHER CENTER

Friends of the Fisher Center enjoy a behind-the-scenes look at Fisher Center presentations,
invitations to exclusive events, and access to special services throughout the year.

Friend ($75) Benefits include: Sustainer ($500) All of the above, plus:

« Access to tickets before the general public « Bard Music Festival limited edition T-shirt

« Invitations to season previews and open « SummerScape production poster signed
house events by the cast

+ 10% discount on Spiegeltent dining « 5415 tax deductible

+ 20% discount on Fisher Center merchandise

- Fully tax deductible Benefactor ($1,000) All of the above, plus:

- Bard Music Festival book (Princeton
University Press)

- Private, behind-the-scenes tour of the Fisher
Center for you and your guests

« Invitations to working rehearsals and
directors’ presentations

« $750 tax deductible

Supporter ($150) All of the above, plus:

+ Waived ticket-handling fees (save $4.50 per
ticket, $10 per subscription)

« Invitation to a behind-the-scenes tour of
the Fisher Center

* Fully tax deductible

Sponsor ($300) All of the above, plus:
« Invitations to opening night parties
« SummerScape production poster

+ $250 tax deductible

BECOME A PATRON OF THE FISHER CENTER

Patrons enjoy all of the benefits of Benefactors of the Fisher Center, plus access to the best seats in
the house, personalized ticketing, preferred parking, and exclusive events.

Patron ($1,500) All of the Benefactors Producer ($2,500) All of the above, plus:

benefits, plus: « Invitation for two to an exclusive pre-

+ Access to the best seats and personalized performance dinner at a Hudson Valley home
ticket handling through the Patron + 52,030 tax deductible
Priority Line

« Access to the Bard Music Festival Patron’s
Lounge at Olin Hall

« Recognition in performance programs

« $1,180 tax deductible

Director ($5,000) All of the above, plus:

- Reserved VIP parking for all events at the
Fisher Center

« Invitation for two to an intimate dinner with
a world-class performer, creator, or scholar

* $4,380 tax deductible

THE RICHARD B.

FISHER
CENTER  For more information visit
semoconeee  fishercenter.bard.edu/support or call 845-758-7987.



Music

THE BARD CONSERVATORY
ORCHESTRA

An Opera Triple Bill: Pulcinella, Full Moon in
March, and Svadba

James Bagwell, conductor

Sosnoff Theater | Mar 9 at 7:30 PM & Mar 11 at 3 PM

Conversation

NEIL GAIMAN ¢ DANIEL HANDLER

Sosnoff Theater | Mar 16 at 8 PM

Music

THE ORCHESTRA NOW
Stravinsky's The Rite of Spring

Leon Botstein, conductor
Sosnoff Theater | Apr 14 at 8 PM & Apr 15 at 2 PM

Conversation

TONY KUSHNER ON
LEONARD BERNSTEIN

Sosnoff Theater | Apr 20 af 7:30 PM

Conversation

SUSAN ORLEAN &
SARAH THYRE'S CRYBABIES

A live podcast with Malcolm Gladwell
Sosnoff Theater | Apr 28 at 7:30 PM

845-758-7900 | fishercenter.bard.edu
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